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- Up and Coming

Rock musicians tend to come in groups rather than as soloists, so today we look at five young
bands and one individual singer who are making their mark in a highly competitive field.

1HE BLUE
ANGELS

SUNL bands dehine themselves by then
playtug abilities, thewr vocal prowess, their
divss wr theit A & K prospects. The Blue
Augels. thougho cant be defined by any
pattivalar guality. They just feel right
Somchow this band has managed w0 get

dircusitfottably  cluse o that  elusive
casud ol roch 7 ol shat some call
groove what otheen il Tsuss”, oand

what cutuplete bores cught call “audienee-
fucadly teedback dejdovment”™. Whalever
it s, The Blue Angels have it buckets,
aitd e the past tw. acans they  have
soured 1t vut fur puncas rom the Baggot
il'.u W the Feile and back agan.

ruimed by the teuwaming members ol
Slue  In Heaven alter the departure of
pottaint Kicran  Kemiedy o form the
Biach Velvel Baud, The Blue Angels made
e debut at the Rock Cundy Club in
Uublins Grattan Pub playing  alungside
mieis Lends. Belore o suwall, seleet crowd

“ngr Shaie O'Neill fitroduced new songs |

aud woitew approach. “shootng Star” and
Croe Dream Boy™ weie imstantly  like-
d0te wipiclentivus, tock sungs that made
gub wdidl o sing along, and suon alter
thuse st pigs. cowds  were  flocking
degalarly 1o the Noew inn o see The Blue
Aitgels i oadtion 1F was not unusual after
Mose gigs W e some excited  punier
weghing Sidll(‘ W get o deal”™ and teon-
wuei Lhe wotld ", buwe Shane had  had
Ciuagh 1 the A & K merry-go-round with
s last band, and he preferred o cruise
alouy un 4 wave of pood gigs and even
vt vibes.

Ine Blue Angels have. in a sense., finally
woniie out with the release of their two
sl “Candy™ and “Get Tt Back™ on
sildld Records. But they've no intention of
eahiig  any  premature grab for rock’s
gliiiing prizes. Yhey'ie too busy trying to
wii e heant of rack 07 roll. When David
Buntes L Machine did a surprise sup-
PO S0t gl the band’s recent Baggot Inn
gig  ihc Bluc Angels kept most of the
capacily wrowd rocking long after the Thin
Whiic Duke had departed. proving once
apiin that The Blue Angels really do
ouduig m rock n' oaull

Sl .

ENGINE ALLEY
ALTHOUGH three-quarters ol Engine
Alley hadl Irom Kilkenny. they took their
daiue from a street in Dublin's Liberties.
lhey made their debut less than two years
ago and after some attention-grabbing gigs
in the Undergiound in Dublin’s Dame
Sueet and wiuch-praised demo and session
tapes. they began to float towards the top.

Live, Canice Willizms is the front-man,
whu ttiay or may nut give the nod towards
Lindsay Kemp-era David Bowie. At the
Baggul the other week, that was the only
part of their excellent live performance
that was either too half-assed or too silly
¢ work. Brian Kemnealy and Eamonn
Byine take charge of the guitar and bass
1espiatively, while behind the drumkit sits
13-year-old Emmaline Fallon-Duffy. She's
a super drummer.

Last year’s “Sonic Holiduy™ demo
which incorporated « string section was
produced by Pete Holidai who was a
member of the Radiators From Space, the
band who a decade and a half ago released
that brilliant Irish punk debut “T.V. Tube
Heart™. Pauwl McGuinness saw  Engine
Alley play at the Baggot. He liked them
and signed them to Mother Records.

The band spent most of the first six

_ THE FRAMES

THE Frames were formed last Summer
and played their first proper gig in Conne-

Clockwise, from top left: Lir, Engine Alley, The Blue Angels, Therapy and The Fra

Right now Hansard is basking in the
glory of the accolades being heaped upon
the Alan Parker movie of Roddy Doyle’s
*The Committments”. Amongst other

Ireland, it's getfing a re-release in the next
month or two in order to reach a wider
audience. The album which would be’
released in February has a working title of

mes. Cenire:

Katell Keinig.

x:

Celtic cultural revival in both countries
and by the age of seven was stacking
chairs and sc%

concerts of family friend Alan Stivell.

ling merchandise at the

returned to Wales in 1985 where she was
offered her first television acting part in
“Tan Tro Nesa”, a six-part drama scrial in
which she played a singer in a young band
of the same name. Between "85 and 8%
she studied for a law degree at the
London Schoo! of kconomics while con-
tinuing to do solo gigs. She also played the
college circuit in London and Oxford with
an eight-piece rhythm ‘n’ blues band.
She's been based in Ireland since 1989.

Lir
FIVE young men from Dublin are making
a sound that hasn't been heard since our
older brothers bought their first Yes
album. Lir specialise in musically-precise
progressive rock with a twinge of
%sychcgie]i_a and a lot of obvious Led
elppe]m influence.

t's a strange formula that could have
condemned the band to the fringes of pop
taste. Instead it's garnered them critical
acclaim from press and pop pundits alike,
and their concerts often attract top musi-
cians, presumably to pick up some tips
from these youthful maestros. The Ameri-
can magazine Creem described Lir as
“Dublin’s new heavyweight contenders”
after their writer Richard Gehr saw the
band at last year's Hot Press Music
Seminar Showcase. He was impressed by
the band's ‘“‘deft instrumental flourishes™
and the “charmingly ridiculous nehru
outfits”, and also by their cited influences,
of which the less obvious ones were
Queen and Nick Drake.

Most people are impressed by Lir's
musical wizardry, but some have reserva-
tions about the revival of a rock form that
may give birth to a whole new generation
of concept albums and epic rock songs.
However, if prog-rock is to make a
comeback, then there's no better band
than Lir to lead the second generation. At
the recent New Music Seminar in New
York, the band once again grabbed the
spotlight with a dazzling performance,
making an impressive debut in the one
country where you can still hear *Stair-
way To Heaven” on daytime radio.

Therapy

THERAPY is an Irish band that plays the
kind of music you've never heard from an
Irish band before. With energy lifted from
hard electro demolition thrash and the
power of the fiercest hardcore currently
crossing the Atlantic, Therapy creates a
sound which immediately separates the
band from anything that’s happening here
or indeed in Britain.

Their strength comes from their live
performance — a loud, rowdy burst of
vigour and velocity that genuinely rencws
your faith in the art form. Then again as
an art form it's an acquired taste. And if
you could never file your taste under
“noise” then you’ll never like Therapy.

Their seven-track debut mini-album
“Baby Teeth”, which includes “‘Meat
Abstract”, the debut single released in
August of last year, is a celebration of
noise so fans of American toughrock
hardcore merchants from Husker Du to
BigOUBlack finally no longer have to look
3, miles to the West. Andy on guitar
and vocals, Michael on bass and Fyfe on
drums came together as Therapy two years
ago in their native Belfast. The band’s
reputation has spread on the strength of
support slots for Fugazi, Ride, Loop and
Teenage Fan Club.

Currently they're the darlings of the
British music comics. While Vox declares
that *. . .if this seven-track debut repre-

She’s played support to Christy Moore in
Galway, to Hothouse Flowers on their
five-day Gaeltacht tour, and has appeared
onstage alongside a host of well-known
Irish musicians. She recently played on the

Another Love Song”™ sents Therapy’s baby teeth, they'll soon
have the bite of a pit-bull”, Melody Maker
sees it as a return to the centre, as the
only current example of “this sort of rock

music, tie-dyed and splintered to death as

mwonths uf this year writing, rehearsing and
genccally  organising  themselves in their
vwi btile hideaway in Capel Street, which
they call the Lngine Room. Their debut
three-soig, Flowerbox EP. releiased on CD

mara.at_the Clifden Country Blues Festi-
val. |Glen Hansard, formerly a member of
Hank Halfhead and the Rambling Turkeys,
is the band's singer and songwriter. He
has a songwriting deal with Island Records

thinﬁs the movie is about a bunch of young
working-class Dubliners seeking a way up
in the world through the music they play
— and if they dont make it that's not
exactly the point. In the movie Hansard

Katell Keinig

4 tew weeks ago. tulfilied much of ihe thanks to the attentions of famous ‘60s plays band member and carrot-top guitarist KATELL KEINIG has been making first of the two New Music Seminar Irish it’s been, (that) can still whip up feclings
piowerhype, containing the :".;':d‘E’."} In ! producer Denny Cordell. This past | Outspan. waves on the Irish music scene for a | Nights at the Bitter End in Greenwich of danger when pushed hard enough.” The
A Difterent Kind Of Way™ The EP was 1 gymmer Hansard  collaborated  with At the moment Hansard is back 1o being couple of years now. Her innovative and Village, New York. She writes mostly in NME calls “Baby teeth” “the noise

English and many of her songs tackle

produced by one of the worlds must
famous record  producers, Mro Kirsty
McColl - better known as Steve
Lillywhtte --- who has twiddled knobs for
ilany ol the greats you care to peation,
trom the Stones o U2

Frames basist John Carney to write the
atmospherically-based  score for “Murder
In The Cathedral™ in Christchurch Cathe-
dral — where the acoustics of the venue
formed an integral part of the overall and
final sound of the music.

a full-time Frame. The band is currently
recording its debut album at Dublin's
S.T.S. Studios under the expert guidance
of Paul Barrett who also produced the
band's debut single "“The Dancer”. Be-
cause that single was only released in

original songs explore the borderlands
be_tween rock, folk and blues, and Joni
Mitchell comparisons pup up all the time.

She was born in Brittany and moved to
a Welsh valley at the age of nine. She
grew up in the heady atmosphere of the

contemporary topics from a fresh perspec-
tive while never losing touch with Celtic
roots; thus her set usually includes one or
two traditional songs in Breton and Welsh.

After working for a time in America she
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record you've always wanted. . . Therapy
are dark but enticing: a definite return to
the powder-keg philosophy of guitars™. A
song on their soon-to-be released three-
track 12-inch is called “Potato Junkie™.
It’s about James Joyce.



